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GENETIC PHENOMENOLOGY OF
THE COMPLEMENTARITY BETWEEN
SURREALISM AND RADIOLOGY

Mindaugas BRIEDIS
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Abstract

In the article, we explore, from the perspective of genetic phenomenology, the
embodied image consciousness in terms of two distinct cases, i.e.: surrealism as social
and/or artistic movement as well as radiology as cognitive and/or social praxis. Both
scientifically and socially, consciousness is still regarded as coextensive with language,
which has its own logic and its own set of relations, and imposes its order that conceals
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the duration as well as the discontinuity of (lived) experiential states. Certain media are
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able to disclose the very logic of manifestation (movement as the ground of identity)
better than direct perception. While analyzing these instances of mediation, we can,
on the other hand, experience the true insistence of language and the symbolic order
within embodied consciousness. Hence, individual identity can appear in many ways.
These ways are also the correlates of modes of medical imaging and surrealist artistic
techniques. Both, in turn, presuppose certain skills (adapted to the manifestation of
environments) to stabilize the perceptual constancy of an object in its multimodal
appearances.

Keywords: surrealism, radiology, phenomenology, embodied cognition, imaging,
dynamic identities.

Geneticna fenomenologija komplementarnosti med nadrealizmom in
radiologijo

Povzetek

V ¢lanku z vidika geneticne fenomenologije raziskujemo uteleSeno zavest
podobe znotraj dveh razli¢nih primerov, in sicer: nadrealizma kot druzbenega in/ali
umetniskega gibanja ter radiologije kot kognitivne in/ali druzbene prakse. Zavest je
tako znanstveno kot druzbeno $e vedno obravnavana kot koekstenzivna z govorico, ki
ima lastno logiko in skupek odnosov in ki vsiljuje svoj red, kakr$en zakriva tako trajanje
kot diskontinuiteto (zivetih) izkustvenih stanj. Doloc¢eni mediji lahko razgrnejo simo
logiko manifestacije (gibanje kot temelj identitete) bolje kot neposredna zaznava. Z
analizo tak$nih primerov lahko, na drugi strani, izkusimo resni¢no insistenco govorice
in simboli¢nega reda znotraj uteleSene zavesti. Zato se individualna identiteta lahko
prikazuje na raznolike nacine. Slednji so tudi korelati na¢inov medicinskega slikanja in
nadrealisti¢nih umetniskih tehnik. Tako eno kot drugo predpostavlja dolocene vesc¢ine
(prilagojene manifestaciji okolja), da bi lahko stabiliziralo zaznavno stanovitnost
objekta v njegovih multimodalnih pojavljanjih.

Klju¢ne besede: nadrealizem, radiologija, fenomenologije, uteleSeno spoznavanja,
slikanje, dinami¢ne identitete.
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“We define something by its style of becoming, not by its already
given forms”
Gilles Deleuze

Introduction. Symbolization and a-subjective manifestation of
dynamic identities

Biological instinctual beings encounter natural objects in directly
accessible perceptual surroundings, but for homo sapiens it is imagination,
both productive and reproductive (Husserl 2005), that, right from the outset,
granted us humans the possibility to free ourselves from the immediacy of a
perceptually given environment and the satisfaction of survival needs. Because
of this evolution from immediacy to symbolic abstraction, wakeful human
consciousness rarely experiences and lives the intensities of the body (which, in
a way, is the focus of this article). Both scientifically and socially, consciousness
is still regarded as coextensive with language, which has its own logic and its
own set of relations, and imposes its order that conceals the duration as well
as the discontinuity of (lived) experiential states. This poses no problems,
until we want and/or need to study the lower scaffolded (embodied) depths of
consciousness. Hence, phenomenological reduction (Husser]l 2012) may and,
indeed, has to be extended to language, which equally, being too detached from
embodied temporal movement of vision (as static “snapshots”; cf. Shapiro and
Spaulding 2014), has strong objectifying tendencies toward perception and
in itself turns dynamic phenomena into things. It is true that the imaginary
(identification by images) and the symbolic (identification by signifiers)
structure life in manageable ways, enable the classification of objects, codify
one’s position in society, create a hierarchy of values, etc. The reality beyond
this image- and language-based schematization (Murakami 2013) is either
unintelligible or horrifying. Accordingly, we “know” the real (Lacan 2001)
only because we feel that everything (meaningful) may fall apart, and this is
why dynamic human identity also presupposes a continual “building,” in order
that the grand scheme of things does not crumble. However, this survivals
need for schematization (another take on the celebrated natural attitude)
hides the very same dynamic nature of cognizing, autopoietic (Maturana and

Varela 1980) identity. There are many experiences—psychotropic intoxication,
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psychological disturbances, dreams, etc.—that present the real lurking beyond
the schematization. Surrealism might certainly be viewed as an attempt to
break through this kind of order, but radiology seems like a perfect example
of signification by concepts and images. However, there is one principle that
unites the two phenomena: the primacy of a body.

Symbolic order is a non-natural universe wherein people are thrown as
subjects. Despite this, certain praxis presupposes the embodied anonymity
before or beyond such signification. For example, while embracing the
symbolic and imagery levels, the radiologist is a witness to a not-yet-structured
carnality beyond all the safeguards of bio-politics. The body matters, even
before language and images take over, and the attention to this embodied
affection has great cognitive and even professional consequences (Briedis
2019). However, before turning to the body, we need to thematize another
crucial term in our discussion— “primacy; i.e., the prevailing of a specific
(a-subjective) manifestation, as it concerns the manifesting power of media
and the enactive subject as the correlate of the former.

Jan Patocka, one of the last and most loved pupils of Husserl, radicalized
phenomenology by initiating the program of a-subjective manifestation
(Mensch 2015). Manifesting cannot be grasped by positivist science or
conceptual research; it is not a metaphysics of humanity or being (Patocka
2002), and it strictly refuses to privilege structure over consciousness (keeping
in mind the surrealist attack on any stable conscious structures; cf. Klingsohr-
Leroy 2006). Thus, phenomenology brings to our attention the fact that things
are manifested, how they are manifested, and the fact that the very possibility
of conscious action originates in the manifestation itself. As we will see further,
certain media are able to disclose the very logic of manifestation (movement as
the ground of identity) better than “natural” or “direct” perception.

Patocka thus criticizes the widespread “common sense” of metaphysics,
which states that the true reality of a thing is situated somewhere in the
hidden part of that thing. For example, physical things, according to this view,
ultimately boil down to the structures of particles and the forces, which tie
them together. Even if you think that the real substance of a human person
is her soul, you are inclined to think of this substance as a hidden reality, and

to despise the “surface,” in this case embodiment. In any case, from Plato and
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Kantianism to quantum physics, the true reality of a thing was (and for the
most part still is) thought of in opposition to its appearance. Ordinary language
also supports this anachronism and accordingly comes under attack from
surrealism—see, for example, The Exquisite Corpse and other games beloved
by members of the movement (Brotchie 1995). Moreover, people “naturally”
conceive of the relation between the “true hidden realm” of something and
its observed epiphenomena in terms of causation: (true) reality “causes” or
“determines” appearance, and “essence,” in turn, causes movement, as the
latter is a “resultant” of the former; in short, the surface is a product of the
underlying reality.!

However, the focus on manifestation discloses that all we have is the shared
plane of givenness, within one can talk about essence or identity only in a
new dynamic vocabulary, where parts of the whole express dynamic life in
itself, where movement discloses the latter, and finally, where these processes
demand a specific medium to grasp this deformed, dynamic embodiment of
reality, while at the same time deconstructing the logocentric dominance of
causality of any sort (see Figure 1). We view both radiology and surrealism as
media, which rehabilitate surface reality, i.e., bodies in their pre-human and/

or pre-objective functional forms.

1 This is a typical trait of Western logocentrism, and it stands in opposition to the
thinking of “marginal cultures” The Aztecs and Zen Buddhists, for example, did not
adopt a dualism of appearance/reality, but rather acknowledged the instability and
flux of things, understanding the “logic” of reality to hide behind the confines of static
conceptual discourse (Uranga 2017).
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Figure 1.
Salvador Dali: Living Still Life. Salvador Dali Museum, St. Petersburg,
Florida.

308 Dali consistently deconstructed traditional notions of causality and
functionality. With this painting, the viewer is challenged to abandon
her habitual dependence on “causal empathy”—feeling “as if” (media
effect) objects press the table, fall, lie down, support, etc.—, in order to
begin to see something else behind the usual schema.

The question might be raised: is not surrealism very much obsessed with
“hidden realities,” which are blocked by prevailing conscious experiences? To this
we answer, first, that there is a difference between the “ever hidden” unconscious
and the pre-reflective realm, which might be brought into reflection by surreal
art (Froese and Gallagher 2010). In this sense, the attention directed toward the
first version of the “hidden” has outweighed the second enormously, and we take
issue with this. Second, this pre-reflective sphere (as opposed to the mystery
of unconscious) involves embodied cognition as the basis of higher-order
conscious structures, which is relevant to both surrealism and radiology. Hence,
here “hidden” has a phenomenological sense as “not yet disclosed” because of
the confines of the natural attitude and habitual symbolization. Also, this “not

yet disclosed” aspect of reality is at the core of aesthetic and theoretical attitudes.
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Genetic phenomenology of dynamic deformed identities
(including the image object)

It is important to note that only a refined phenomenology—that is, a
phenomenology of a genetic kind (Welton 1982), even one that gravitates
toward transcendental empiricism (Deleuze 1988, 1995, 2001)—completely
redefines the relation between appearance and reality, where the typicality and/
or identity of a thing (or rather a state of affairs, a relation, an event) is given
by the aforementioned “surface” This surface—the “phenomenon”—can be
conceived as the dynamic manifestation of the thing: “something completely
original” (Patocka 2002).

In this regard, Deleuze (1995) claimed that, because the canon of Western
philosophy has judged thinking to lean on its ability to represent the world,
it has taken the sameness principle to be essential for identity (for example,
the Platonic ideal). However, for Deleuze, there is more to ontology than
the correlation through resemblance between “ground” and “surface” One
of the instances of this epistemological correlation is the classic supremacy
of the abstraction (ground) over the individual (surface). Deleuze not only
reverses this “common sense” schema, stating that the universal or the true
individual is more of an abstraction—ants as a species eating corpses in Dali’s
and Bunuel’s Un Chien Andalou (1929) are more individual than my abstract
being—, but also shows that individual identity is a (side?) effect of diverse
forces that are in constant tension. The world is composed of differences, not
individuals and sameness, even though representational thought can make
it look otherwise.

Significantly, the importance of the experience of differences—movement
as the ground of identity in ontology—grants no privilege to humans in the
conceptualizing of reality. In both radiology and surrealism, consciousness,
growth,expansion, pleasure, desire,and survivalareinnowayanthropomorphic,
but rather concern life-reality in itself. All the processes that happen under this
umbrella of life itself (including human consciousness and identity) are always
striving, becoming (more) different than they currently are, and hence their
being is an instance of Deleuze’s becoming (schema) rather than one of static

identity (representation). This becoming produces reality—that of the patient,
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the cancer, and also the radiologist. These identities are not established before
this process; rather, the identity of cancer (and of the radiologist) “happens”
in the process of production, constantly changing in the drive to make new
connections and to grow and expand (Deleuze and Guattari 2000). Thus,
rather than being identifiable, distinct, or “discrete” “objects,” becomings are
said to be “partial objects” (Deleuze and Guattari 2000, 308): “objects,” insofar
as they can be distinguished from one another, but “partial,” because they are
in no way separate or distinct (Roberts 2007). The assemblage of Deleuze and
Guattari sees the human body as a kind of machine: an assemblage of parts, of
different organs with many possible connections. A “partial object” would be
a body part that may (usually) fit into different assemblages (see Figures 2, 3,
4,5).

From the perspective of radiology praxis, it is interesting and important
for diagnostic reasons, too, (Briedis 2019) to see certain organs in this fashion.
For example, the breast, or the mouth, rather than being considered as distinct
objects that maintain a fixed identity and a fixed purpose, can be understood
as “desiring-machines” (Roberts 2007), whose identity not only changes as
they enter into new connections, but also simultaneously possesses multiple
identities (which presents possibilities for radiology diagnostics, where
pathology appears in a variety of forms). The mouth, for example, can thus
be understood as an “eating-machine,” a “talking-machine,” and a “breathing-
machine” (Roberts 2007). Importantly, such partialities and/or functions may
overshadow each other or even themselves via pathological transformations
(see Figures 2, 3, 4, 5), especially when one (more primal and basic) function
of a living organism cancels out or blocks another as the functional identity.
In that case, the same partial object may switch to a more biologically and/
or socially important function and in essence overshadow itself (as another
function or partial object). Today, however, it is not clear whether basic, older
needs (such as breathing and eating) or new ones (like the need to see and be
seen; to talk, in order to produce and consume) are more vitally important
(Debord 2002). On the other hand, the diagnostic act (of a cancer as the
energy flows, interacting with various partial functions) performed by the
radiologist demands a dynamic switching between different partial objects,

fading and rising functions, and assemblages. Needless to say, the mystery
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of cancer consists precisely in its ability to turn the “natural” life-sustaining
process into its opposite, as we see, for example, in the case of suicide cells.
Normal cells have the mechanism of apoptosis—the programmed cell death,
in which damaged or non-functional cells “commit suicide” and are replaced
by healthy, functional cells. In cancer cells, this suicide mechanism is damaged,
usually as a result of genetic mutations, which means that they gain the ability

to escape apoptosis, and the cancer, therefore, begins to grow uncontrollably.

Figure 2.
Computed tomography of a neck.

A soft tissue cancerous mass is growing in the larynx, extending to the
radix of the tongue, thus obstructing the airway. As the patient cannot
breathe normally, and because breathing is a primal and basic function,
he requires a tracheostomy tube (arrow). Other functions, such as
swallowing or speaking, are also impaired because of the tumor. The
patient usually seeks medical help because of the breathing function
impairment, since this is a life-threatening disorder, while other
functional disturbances are not normally so important.
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Figure 3.
MRI of mouth region.
The MRI image of the mouth region shows a large tumor in the body
of the tongue (arrow), which makes it difficult for the patient to speak
and to swallow. However, as breathing was not impaired, the patient
lived with this condition for several years (a non-malignant dermoid
cyst tumor was identified).

Figure 4.
MRI of the breast.

Breast MRI of a patient, where all the breast tissue has been removed
because of BRCA genetic mutation. This genetic mutation leads to a
high risk of breast cancer growth, so a prophylactic mastectomy is the
usual suggestion for patients. The missing breast is reconstructed with
implants, which produce the external aesthetic image of the breast. But
when viewed from the “inside” (via the MRI image), it can be seen that
there is no breast tissue left, which would normally reproduce milk.
At the same time, however, the possibility of breast cancer is reduced,
because there is no breast tissue left for the initiation of the cancer.
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Partial objects (Figures 2, 3, 4, 5), where flows of energy from different
functions coincide, are degrees of intensity, through which desire (for spread,
communication, metabolism, dominance, adaptation, autopoiesis, etc.) is
manifested. This desire is not oriented toward lack, but toward producing
(cancer). These partial entities follow a specific course (desire not out of lack
but for producing), when they are detached from a whole or from other parts,
or when they are collected into other wholes along with one or more other
parts.

Both human subjectivity and the cancer that the former tries to grasp as
some basic teleology are continuous multiplicities and can be understood
as a consequence or an “‘expression” of this anonymous bio “desire” Hence,
Deleuze—in a sharp contrast to early “idealistic” Husserl—allows one to talk
about the subject as simply a partial object or a “larval subject,” which refers
to its “lived state” that is not, however, the “lived state” of a subject; rather, it is
a momentary act of consciousness without a subject: “the lived state coming
first, in relation to the subject that lives it” (Deleuze and Guattari 2000, 20).
Subjectivity, with all its empathic relations (which constituted the principal
horizon for Husserl), now emerges from these thousands of “larval subjects”
(rhythmic contractions of various bio functions) synthesized passively by
time.

This general ontological primacy of life over subjectivities and entities,
where fixed identities give way to assemblages, alliances, passages, and
becomings between both beings and things, may perfectly illustrate the true
genetic ground of the radiologist’s diagnostic action. Unlike the human horizon,
where the fixed identities of both the radiologist (structures of consciousness
before attending phenomena) and the cancer (imaged discrete features that
signify it), the act of diagnosis must here be viewed as reaching the zone of
proximity, which is not an intentional, inference-based choice, but a logic of

becoming (see, in this regard, Figures 5, 9).

333



334

PHAINOMENA 35 | 136-137 | 2026

Figure 5.
MRI of a female pelvis.
The entire pelvis is filled with a large uterine cancerous transformation,
leading to a bulging of the abdominal wall. This presents clinically
through the symptom of growing abdominal volume, as well as
disturbances in the menstrual cycle (function), which give the illusion
of pregnancy. The cancerous mass dislocates other inner organs, impairs
their function, and becomes the dominant structure in the pelvic cavity.

Accordingto surrealists, the whole psyche s constructed around notletting
us experience the real, which creates a vacuum for various desire affects. The
real serves as the horizon. which we experience as ultimate meaninglessness
and, therefore, a-void it, but we need to fill that void. The paradox here is
that movement, change, is not only the ground of identity (see previous
section), but also presents the risk of losing it. So, the denaturalization of
nature brought about by symbolization, language, and imagery provides a
safe refuge from the flux, but is also the ground for oblivion, which has social
effects, too.

Signifiers frame experience, even that of one’s own or another’s body (or they
frame what is crucial to the body, such as disintegration or death). Language
is the symbolic order (Lacan 2001) that enables the subject to be a subject, i.e.,
to surpass the muteness and inertia of the body in its pure (“unintelligible,”

“unrepresentable”) organic state (the real). But signifiers constantly and
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systematically overrate perception and living encounters, so when a radiologist
sees the human body, she has no direct access, but it is mediated via signifiers,
such as “fat] “obstructed,” “penetrated,” etc., which, importantly, presuppose
primitive causal embodied impressions that stay with humans for life as the basis
of cognition, and which are constantly reused and re-applied to new cognitive
challenges, grounding metaphorical language in an embodied manner (Lakoft
1993; Lakoft and Johnson 1999).> Conceptual symbolization, however, overrates
the vitality of direct sensual experience. Thus, in medicine, for example, we get
symbolic mortification rather than brutal, direct death.

In the moment of cancer diagnosis, we can experience the true insistence
of language and the symbolic order; that is, a certain structure dominates
the embodied consciousness. Thereafter, language and narrativity, with their
vocabulary of physical-social causality, will make a more forceful insistence
on both the radiologist and the patient. On the other hand, this insistence
also numbs the experience, spelling (symbolic) Death to (bio)death. However,
cancer is an unwelcome positive born out of the symbolic order; it delivers an
amplifying power of negation. Cancer receives more negative attention (such
as “death”) because of the symbolic order, and this symbolic order enables the
radiologist to become an exterminator of cancer, to negate and eradicate it. The
point is that, when we think about cancer or death, we are inclined to think
about physical processes, but here these “experiences” of “death” or “cancer” are
in fact enabled by the symbolic order in the bio-sociopolitical context. Cancer
is not an intruding force (Nancy 2024), nor an attack on the organism, but
rather an inherent failure built into the organism itself; it is not an entity but a
self-regulating negativity of a system. In this sense, cancer is not an opposition
to the human body, but rather a constitutive negativity of it. In the next part,
we will concentrate further on the fact that both radiology and surrealism
suggest an alternative to the metaphysical subject-object dichotomy in terms

of embodied cognition in the media ecology.

2 Surreal poetry is full of creative play with embodied metaphors, for example, “sweetly
like the parrot’s eyelid” or “the heart acts like a cement” (Brotchie 1995).
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The stabilization of dynamic deformed identities (including the
image subject)

“I do not paint a portrait to look like the subject, rather does the
person grow to look like his portrait.”
Salvador Dali

The natural attitude, suspended in both surrealism and radiology, is
sustained not only by moral but also cognitive mechanisms. For example, we
are anaesthetized by a psychological mechanism called “perceptual constancy;’
which stabilizes the relative shifts in the shapes and sizes of objects that appear
to us as we change adumbrations. Perceptual constancy is the “natural”
tendency to see familiar objects as having typical and expected shape, size,
color, or location, regardless of changes in the angle of perspective, distance,
or lighting. Husserl (1973) states that the sensation field is always filled, so new
stimulation brings not a new sensation per se, but a modification of a certain
continuum (Husserl 2001). Thus, anticipation more than actual stimulus
structures the apprehension of objects. On the one hand, because of perceptual
constancy we identify objects as being the same under various conditions; on
the other, the cognitive subject becomes dependent on abstractions (stable
individuals), rather than a dynamic process of life and/or meaning-making,
which also affects higher-order cognitive acts (values, judgments, choices,
sociality, etc.). From such a natural attitude, perceptual constancy presents
radiology images to the layperson as being black and white—or sometimes,
sort of grayish—abstractions.’ Perceptual constancy reduces the number of
environmental cues that aid in identification of the object. However, such a
reduction grounds habitual perception, which may lead one to miss some
important “in-between” nuances regarding specific cases of cancer or the new

evolutionary modes, in which it appears (see Figure 6).

3 “The radiologist’s task begins with visual detection of (often very subtle) variations
in electronically displayed shades of gray in an image or set of images, which form
the basis of discrimination. Although the human eye is capable of discriminating
approximately 500 shades of gray, digital images are typically constructed with eight
bits per pixel, which yields 256 shades of gray” (Bruno 2017.)
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Figure 6.
A computed tomography (CT) of the abdomen. 337

Different kinds of shades of gray represent different organs and processes
within. Different shades show the different morphologies (histologies)
of organs and lead to a diagnosis of metastatic liver disease. The
white arrows show the liver, with the narrow arrow identifying spots
in the normal gray density of liver parenchyma and the thicker white
arrow showing the slightly hypodense (darker) part of the liver, which
represents the tumorous mass. The thick black arrow points to the dark
colored air in the stomach and the narrow black arrow points to the
density that is brighter than the air but darker than liver tissue and
represents fluid in the stomach. The radiologist spots all the possible
shades of gray in the black-white scale and can detect abnormalities
or tissue changes in organs according to these shades as the slightly
darker area in the liver represents the tumor mass. The radiologist can
therefore easily identify any changes that differ from the normal shade
of the organ. Accordingly, because the shades of gray represent the
histological texture of the tissue—for example, in darker shades there
is more water or more fat, and in brighter shades there are more dense
cells, fibrosis, or bones—, the radiologist can discern the origin or the
process of an ongoing pathology. So, the bright shades in the image
always point to something hard, such as bone or stone, and structures/
tissues that contain liquid have a darker shade, such as the cystic or
necrotic areas that represent either normal histological or pathological
changes in tissues.
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It is important to note that here we refer not to variation in the stimulus,
as described in terms of natural science, such as variation in light or sound
waves (Goldstein and Brockmole 2016), but to variation as a necessary
component of this or that identity or assemblage. This thematizes the
experience of a property that remains constant, even though our experience
of that object undergoes (as in the case of media related to radiology or
surrealism) variation, i.e., we perceive that properties remain static in
our experience, not in stimulus. Then, what is varied here is the identity
genetically arising from the category of assemblage relations or relational
identity (too low, too fat, little penetrated, etc.). And this, too, has or
transgresses a socially normative meaning.

As we saw earlier, individual identity can appear in many ways. These
ways are also the correlates of modes of medical imaging and surrealist
artistic techniques. Both, in turn, presuppose certain skills (adapted to
the manifestation of environments) to stabilize the perceptual constancy
of an object in its multimodal appearances. In reality, meanings as well
as objects dissolve from one state into another, as in Dalf’s 1930 artwork
(Figure 7). One needs mediated reality or images to see/show the flux,
and to see dynamic identities and solid things becoming transparent and
insubstantial things assuming form. Hence, media gives affordances to enact
those atypical, a-substantial, a-linguistic experiences. In this example, to enact
time (to cope with materiality skillfully, in order to actualize meaning) is to
grasp the manifestation of reality and its necessary correlate, the subject, in a

new way.
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Figure 7.
Salvador Dali: The Persistence of Memory. Museum of Modern Art,
New York City.
This work suggests a multimodal experience of temporality through a
visually modified tactility, as in medical histology. It also invokes the
deconstruction of the symbolic order via the deformation of an object
(clock).

Surrealism, like phenomenology, consistently dismantles the opposition
between structures of mind and material structures, emphasizing the
priority of visibility itself. It is givenness and modes of givenness that
precede the being of identities. Yet, this shift of focus from being to
givenness also results in the problematization of the subject. On a certain
level, givenness replaces subjectivity or consciousness. Subjectivity, when
understood in structural terms, is in fact a component of manifestation. So,
both being and subjectivity presuppose the prior structure and lawfulness
of appearance. The human brain and sensory organs have adapted to take
advantage of the structures of appearance, but appearing presupposes

humans, not vice versa. Moreover, this subject is the “subject of repetition”
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(Deleuze 1995). It constitutes the world of representation by “repeating”
enaction. As representation is produced, the subject of repetition becomes
the subject of representation. This repetition is symbolic (while for the
non-human being, it is instinctual), and out of this enactive repetition the
main habit originates, which is the repetition of “I,” as was explicated by
Hume (Deleuze 2001).

In thelight of surrealism and radiology, technological mediation presents
a number of adumbrations (spatial, temporal, and even modified) of the
same glance, thus negating the “natural” predicament of perspectivism.
Husserl notes that one’s interests can determine which perspective on
an object will be best (operative intentionality), when striving toward an
acquisition of knowledge and toward a more precise view of the object
(Madary 2010). However, an interest in disclosing the eidos of a thing (its

potentialities) would presuppose/produce a multi-perspectival media.

Figure 8.
A brain MRL
There is a tumor in the left parietal lobe. This tumor is visualized more
completely in three projections, which create the possibility of a 3D
view of the mass that helps to evaluate the mass itself and its location
in the brain. Different projections of the image allow us to analyze the
structure and provide a possible histology of the mass and its connection
with vessels and other structures, in this case the meningea, and enable
us to evaluate its influence on the midline shift. In multiple projections,
the surrounding tissue may be more easily analyzed for perifocal edema.
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Different viewing projections help in determining the origin of the mass
(its growth from the meningea or in the brain parenchyma), which leads
to a more reliable differential diagnosis. The enaction of adumbrations
amplifies the radiologist’s sense of authorship and professional identity.
It must be added that in radiology the unique characteristics of the tissue
(histology) should also be regarded as a type of adumbration, i.e., as an
additional affordance for the diagnosis, which has spatial characteristics
of depth and tactile characteristics of softness/hardness, and is grasped
via the wide white-black spectrum.

We may say, therefore, that time and movement are the real subjects
of surrealist paintings and radiograms. However, the viewer of surrealist
artworks, like the skilled radiologist, needs to enact a sense of time. This is
achieved by appealing to the embodiment of the forms where the enaction
(for example, of the experience of time) originates. An example of this is the
tactility (of time) in both media. Dali meditates on the “super softness” of
camembert cheese before being inspired to depict the softness and elusiveness
of time in his famous The Persistence of Memory (Figure 7).* Soft biomorphic
forms predominate, sometimes with extraordinary textural qualities. Here,
direct sensory perception (such as vision) is just one constitutive element of
the total percept and as such is qualified by, and organized with respect to,
other perceptual constitutive performances, especially tactility (Merleau-Ponty
1968). Tactile properties, which are not given directly in visual perception, are
repeated and multiplied by multimodal media possibilities (histology, Figures
6,8).

Through the use of specific media, one can manifest this instability of things,
and their dynamic genesis, where individuality appears not as a personal
instance but as an event, as the outcome of the clash between various “bodies”
and/or fields of intensities (Deleuze 1995). Such an individuation by event, let
us say, a month in a patient’s life, “becomes” through a collection of events.
And the temporal basis of this eventual individuality is not usual time, but its
speeding up or slowing down, depending on a specific assemblage of objects,

organs, etc., and on the radiologist’s skills (as a part of the diagnostic event) and

4 Inanimate things also “move,” for example, by way of keeping equilibrium, as in
Giacometti’s sculptures.
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imaging specifics. However, humans and technology can simply orchestrate
particular elements that, in turn, existed long before and independently of
human beings. Again, true life is not individual, and the self is just a human
way of composing sensations—this is the Deleuzean interpretation of Hume
(Deleuze 2001).

Spinoza was ahead of his time, when he stated that affect (which has
cognitive value) is a result of two (or more) bodies mixing or of one body
acting on another, etc. The affection received during such an encounter
takes the form of a variation in the power to act, such as, for example: “I can
diagnose”; “I can navigate” In our case, it is important that we have a triple
intentionality of affection: (1) the image is a modification of the original
sense of encountering another body via perception; (2) we experience a
mixing of bodies in the image; and, finally, (3) the body of a spectator, art
critic, or radiologist also participates in the constitution of the meaning of
this affection in an embodied manner (see Figure 9). On the basis of the
experience of this mixing of bodies, the professional produces the affect idea,
which is the instance of a higher act of consciousness (judgment, evaluation,
differential diagnosis, etc.). An example of an affect idea might be the
spreading of a cancer in the abdominal cavity, which may cause intestinal
obstruction. We might say, therefore, that the categorical knowledge (higher-
order intentions) that is so prominent in Husserl’s Logical Investigations has
its origin in this mixing of bodies, the mixing that can be dramatized via
specific images and remain cognitively valuable, even if it transgresses the

usual forms of symbolization.
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Figure 9.
MRI of a female pelvis. 343
A cancerous mass is seen in the center of pelvis, growing in the uterus
and ingrowing into the rectum and ureter, and possibly invading the
urinary bladder to form a single mass. Different organs within the pelvis
are forming one cancerous mass as the functions of these organs become
impaired. This could provide an answer to the clinician’s questions
concerning the patient’s clinical symptoms (impaired function in
urination and defecation), and lead to the correct diagnosis of uterus
cancer, which involves all the organs in the pelvis and explains the clinical
symptoms of impairment of other organs. With such a pathology, it is
difficult for the radiologist to disregard the patient’s symptoms, when
analyzing the image, because the impairment of functions is obvious
from the MRI image, even if they do not see or talk to the patient, and
this kind of perception could even become personalized. The radiologist
is able to imagine the everyday struggle of a patient regarding such
changes. This presents (3) the imaginative mixing of the patients
and the radiologist's embodiment via image-based technology. Other
mixings are (2) between organs and/or functions and (1) between the
body image of a patient and a concrete imaging technology (modality).

In their own ways, radiology and surrealist images describe the absurd
world of human fragility; a meaningless puppet-show mixes tragically with

true human care, and a heroic opposition to finitude is played out. As the
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dramatization of binary tensions, encounters, and dichotomies of human
existence, these images show the misery of the objectified body and the
greatness of the embodied mind. Hence, both radiology and surrealism bear
witness to the endless fight of matter and the attempts to make sense of it.
Thus, as Wittgenstein (2009) reminded us, in hope, if one cannot speak about
something, it does not need to be clothed in silence—rather, we can point to

it and show it.

Conclusions

Phenomenological reduction may and indeed has to be extended to
language, which equally, being too detached from embodied temporal
movement of vision, has strong objectifying tendencies toward perception
and in itself turns dynamic phenomena into things. The body matters, even
before language and images take over, and the attention to this embodied
affection has great cognitive and even professional consequences and it
strictly refuses to privilege structure over consciousness. However, the
focus on manifestation discloses that all we have is the shared plane of
givenness, where to talk about essence or identity is possible only in a new
dynamic vocabulary, where parts of the whole express dynamic life in itself,
where movement discloses the latter, and, finally, where these processes
demand a specific medium to grasp this deformed, dynamic embodiment
of reality, while at the same time deconstructing the logocentric dominance
of causality.

Through the use of specific media, one can manifest this instability of things,
and their dynamic genesis, where individuality appears not as a personal
instance but as an event. Surrealism, like radiology, consistently dismantles the
opposition between structures of mind and material structures, emphasizing
the priority of visibility itself. It is givenness and modes of givenness that
precede the being of identities. Yet, this shift of focus from being to givenness
also results in the problematization of the subject. On a certain level, givenness

replaces subjectivity or consciousness.
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